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that Mre. Routledge had had taken but of which she had

never scen any sort of print or had any kind of proof

ade. When I vigited Howard Harris in 1941 I hsd this

picture Exhibit 20 in my possession. That date of 1941

is subjeot to gunalification. It would not be mueh carlier,
but i1t might be & little earlier becauce Exhibit 20 was
agtually taken in 1927 but it does not come into

‘éﬁ-prominenoe until 1937. It comes into more prominence

orred 1 F From mres o 4 A4
/ov when %&W—&w in abont 1941l. 1 am askipg

in

Howard Harris "Can I get a Br from the negative”.
Incidentally, that is a tradé pameé; I think-it¢ is

Mre. Wiley who owns tﬁe business today. He looked up his
ledger and took me to the box;iu which these negzatlves
would be kept, accofding to his ledger 1list, and he
immediately said, "This is strange, there are four
negatives misging"s "Those were the Ifour posesy - &
side-face, this full=face of Exhibit 20, another semi-
si&—e-faoe which you sc¢e in Conr?v, and anothér face uhioh,
if T remember rightly, is a three-quarter facsé TO0O.
Howard Harris searched and could not find them. He sald,
"It ics'a very strange thing, they have disappeered”. So
I was hot able to get a negatives Then after the probate
action I made another trip to Howard Harris fTo see 1if I
could pdssibly find the negatives. Howard Harris was in

a good deal of turMmoil becausé the police had been there

searching and searching and meking a 1lo¥ of trouble for him,

and T am afreid I was the innocént cause because a small
vergion of the pioture lMr. Read has just shown me wWith

the tooth restored was published and it caused a good

deal of perturbation becaunse the police thought that %
: doplicale

90Liaa_ihe&gh¢*tﬁﬁt posgibly there was a‘_egative of that

pieture at Howard Harris's that they did pmot have and 1%
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Howard Harris's and‘Howgrd Harris was not pteased to sce
me. WNow, we get to the pictures Themselves. This
Exhibit 20 is not from the police negative at all; it 1s
from a negative made by an outside photographer. That |
- is not from.tne original negative at all, that is from &
oopg negative made, funnily enough, by a friend of mine
eand it has identifying marks on it which shows that To Dbe
so. A olose inspection of the daylight proois up at the

C.I.B. here shows thay are not even the original daylight

and very lately identifying numbers heave been written on
them. I wrote a letter to the Crown Solicitor, New

South Wales, stigmetising this thing as a plain frand and
the Crown Solicitor in reply gaid that he had been showh
prints - he meant proofs, ndt prints - by the police which
had marks 6n the baok‘whieh purported, the police said,

to show that they came from Howard Harris. The Crown

Solioitor was merely repeating what the police told him.

I have had a 100k at those markse They are oertaihiy

pumbe rs and'they heve been pencilled in at a date going
back only a few months. They are over-riding all the
original finger-printa on those proofs. Thbsé proofs
were made Dy the police in their own Departmﬁnt. It is
typical poliee work, odds and ends snd pileces of paper,
whereas I have two daylight prints from Howard Harris
made in the ordinary photogggpher's fashibn, all on
standard size paper. One 18 of Mrs. Routiedge and her

ohild Bobby. The value of this 18 that it shows the kind

of work Howard Harris does, his standard slze paper and

marking on
also the faet that he puis ho warkxkm & daylight proof.

one is of Mrs. Routledge and her danghter and her soh

—_—

Bobby, and the other is of anoLher girl called Routledge
\ , PATIER-BENBOWs
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who ie no relative at all but I ran her to earth
becanse I just wanted to knowe They are on the standard

size that he unses for the purpose and there is no marking

of any kind, whereas these four daylight proofs at the
CsI.Bs up here belong to the NWew South Wales Folice.
You will understand this has nothing to do with the
Vietorian Police. This is a print of Mgss Rontledge,
nothing to do with the case, but boccause the name was
ﬁoutledge it wag in the same box as the others. 1 have
kept this beganse it is a specimen of Howard Harris's

work showing thet he pnts no marks at all on the proofs

thet he issvesg and it is also a specimen of the size of

paper which he uses, whereas the four prints which pnrpors

to be daylight proofs from Howard Harris are all different
sizes and they should not be. The marking is only a
letter with a number which has been pencilled in recently,
certainly not in 1937. As to the intrinsic evidence -

of the thing itaelf, that picture Exhibit 20 is a copy of
a daylight proof which was brought by Detective-Sergeant

Wilke to & photographer whom I know quite well. I did no?b

know him until ebout & year ago. I know him gnite welle

Hig name is Mr. Steve Dunlevie of the "Sun" in Sydney.

He i=s one of the best knowh newspaper photographers in the
conntry. Detective-Sergeant Wilks brought a daylight
proof to him end asked him to copy it. Mr. Dunlevie

copied this proof for Detective-Sergeant Wilks. There w@gs

_ po resson why he should not. Detective-Sergeant Wilks

was very excited and very interested. He said, "We have

got the girl, we have got the girl". My friend copied

this pictnre and cave Detective-Sergeant Wilks some prints

and also the negetive. The official print of Exhibit 20

fumished Mrs. Routledge by the police and from which
— 95004 . PALMER-BENBO o
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all of fthe pictures,'f'ihﬁzz, have sxmaxzniEd emanated,

comes from my friend's negative and not from any other
negative and that is very eagily proved. The daylight
proof which my friend copied was not the originsal

daylight proof from Howard Harris but a daylight proof

atrueck off the film from Howard Harris after the f£ilm had

been retoucheds I am not desighating who retouched 1t
becanse I did not see him do it. Asked what evidence |
have that any film of Howard Harris's was retouched by
anybody, I am pointing ount that the evidence is theai 1in
the first place all the negatives disappeared from Howard

Farrise I think the evidence of that is that Howard

Farris has never been able to produvuce any picinre in

spite'of lawye rs? representations on behalf of Mrs.Routledge

k§10~‘ﬁ;"m%$

about 1tGe.

to him and Howard Harris beginning to object

I think thé date of my first visit to Howard Harris would
be sbount 1941. I was not by myself examining negatives
there. If it is sworn thet I was examining negatlves
there and that the negatives hcve never been seen from

the dey I was there, I woudd say that is Just a liec, &

plain 1ie. This has been done before I ever knew of tThe

pictures. Asked to state any reason I can suggest by
whieh it can be suggected thot any negative 1in tThe
possession of Howard Harrisg of Philomena Morgan was ever
altered,JI gay that if yon care to take a look at a very

a._ good example of Exhibit 20 you aean see XEX definitely that
the tooth has been retouched. You will sce evidence of the
actual retoushing. In the daylight proof, 1l you are used
to photography and look gcarefully with a lens, it is a

gelf-evident proposition. It is not a guestion of whatv
T ean show you; it is what you can 8Sc¢€ for yourself. 1IT
is not something I ean really show youe If you look

carefully at that with the lens you will notioce that those

A4

‘-’\l "
RE/EC. &J\‘ 06,  PAIMER-BENBOW.,
A




RF / ECe

teeth have been shaved, they have becen altered. There is

no tooth thet will show photographically like that. The
edges of the teath and the type of the edges of the teeth

on Exhibit 20 show that that has been retoushed. I think

you will see it better on the daylight proofs It elso has
o be remembéred thet this is not anywhere near the '

original; 1% 1s well removed. 1l make the stafemﬁnt that
the police have no original negetive al gll; they have

a copy negative, and & copy negative ghould not be tihe
offigial nugati;e fof'this pictures ILf 1t is pointed Outl
that the police have admitted they have no negative, that
they have not been able to get an original négative and
were only able To get those ﬁroofs from Howard Harris,

I gay the polige show evidence that they did have the
negatives. Goming back tb this photozraph (Exhibit "B"

of Exhibi® "UU“) again, I saw Mr. Deané¢ at lir. Hall's
about having'thia piciure mede as a souvenir for

Mrs. Routledgé. It'wés not made for the purpose of

trying to prove my diagnoaié in connection with thié case.
It has nothing-to'do with it; .i% has all been retoucheéd.,
did not show this photograph that 1 ﬁggm prepared as

& souvenir for Jrs. Routledge_to a great number*of peoples
I ghowed it. to Mrse. Collins and she recoghised 1% instantlﬁ.
I had only onc of these coloured 6nes'ﬁone. I gave it to
Mrse Routledge. and Iﬂtook it bagk again. 1 cannot say
wheh I geve it %o hers. This photograph would be done 1R
1941 sometimes 1 cﬁnnoﬁ give you the exact date that I

cave it %o Mrs. Routledge as & souvenir. It was noil

yvery long in her-possesgion belore T vrecovered it from helre

T:wented it to show to Mrs. Collinss I cannot say whether
it was in Mrs. Routledge's possession for a wéeke I doO
not know whether ghe had it in her pogsessgion for a Woek.

1 am.énre-I 1 eft that photograph with Mrs. Routledge
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and took it back. I say I had it specially coloured for
Mrs. Rontledge. It would be completely wrong to suggest
that I had that photograph specially prepared to look

like the body of the deceased to use in the pursuance

of my diagnogsis. In regard to the teeth in this made-up
portrait I told Mr. Deane "Meke as nice a piceture as you
pogsibly can for Mrs. Routledge; 1 wish to give it tGo hexr®.
Thet would epitomige my conversation. That is ail I said.
That picture had no other significancee at that time. The
reason I wanted that souvenir for lrs. noutledge was that
ghe had lost her dauvghter, she had been up to the University

and she hed 1identified her. 1 thought at the wime the

case would go through now that the mother had identified
the daughter, and I had this picture made for her as a
gsouvvenir. It is of her daughter; she was very upset;

she was very pleased to see that picture. When I saild,

"T thought at the time the case would go through™ I mcant
that I had spent & lot of;time discovering the facts of
the orime feeling that when I got the facts of the crime

I would get the identity avntomaticallys I found that they

would pey no attention to the facts of the crime. When

I got the identity I thought that at least they would pay
ettention to the identity. I found there was bigger
resistance than ever. That is what I meant by "The case
wonld go through". Mrs. Routledge had identified the
daughter and I thought "Now, there will be no opposition",
but there was more than ever. I have tried to explain

not once but many times that I had that photograph mede as
e sonvenir for Mrs. Routledge without the slightest regard
tb the cadaver at alle It most certainly had no relation
%0 the case whetever. I do not remember for what period

of time I left it with her, but I do know that I took iv

beok from here T% has not been used by me a great deal
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in trying to pursue my diagnosic of this crime. I showed
it to Mrs. Collinse I did not show it to anybody else.

It has been shown in Court. To my knowledge, it has been

shown only in Court and to Mrs. Collins. If I havg shown
it to other people besides Mrs. Collins and Mrs. Routledge,

it has been accidentally; it has been in my papers and

T have not noted it one way or the others 1 know a girl

nemed Marjory Jean Farr. I might have shown it to her in

y peperss I did not have more than one interview with
her that I am aware of. Now that you bring to my mind
Marjory Farr, I have had that photograph in my pepers
with others. I may have ghown that photograph fto her;"
I probably did. When I wes go incistent a minute ago
that I had not shown it to anybody except Mrs. Collins
and Mrs. Routledge, if you had mentioned Marjory Farr

I might have remembereds I do not know now, but I think
I probably had it with me at the time. I showed Exhibit
"g" of Hxhibit "UU" to Marjory Farr. I showed her both
these ones (Eihibits "B" and "C" of Exhibit "UU"),
Marjory Farr sald she-never had a gap in the teeth and

she knew her very well. She may or may not have sald To
me "That photograph (Exhibit "C") is a good likeness of

her™, that is the photograph with the gap in the teeth.
I could not say. I know she repudiated that gap. She

gaid she never had sueh a gap as thate I do mot think
I showed her the eoloured photograph and said "Now, is

not this one more like her?" I may hasve. Marjory rFarr
did not say ™Yo, shé never had any teeth like this",
meaning like-the teeth in the coloured photograph Exhibit

"BE., I do not think there could have been ahy confusion

-,

over thats She did not say to me straight out that
Philomena Morgan had a gap in her teeth. I do not remember

thate BExhibit "B" is the same ag this (Exhibit "C"); one
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ig coloured and one is not. It is correct that one has
feeth.with a gap in and the other has not, but this gap is
repudiated by Marjory Farr. I did not try and press

Mar jory Farr to identify the coloured photograph as being .
the photograph of Philomena'MOrgan. They are both the
sane picture, I @0 not think I said to her "There is a
reward of £500 for identifieation”. I do not see why I
should have. I'say-I do not think I said that. ”When L

ﬁ‘ was interviewing p-eo::le.m I was trying 1o get to

identify these photographs I had prepared, it was not my
practice to indicate to them that there was a reward for
identification. I am not aware that I mentioned about the
rewards to anyone. People would know those things better
than I would. ‘Marjéry Farr speciallyiknaw. ‘If it inms
sworn that I said to Marjory Farr "You know there is a
reward for the identification of the body of the Pyjama
Girl"; I would say 1t is. absurd because it would be
carrying coals to Newcastle in the case of Mar jory Farr.

I would say I was not interested enough to say that. It

would be carrying coals to Newcastle anyway.

70 THE CORONER: I am unable to say whether I did or did not.

TO MR, READ: I would not say that I said to her "I myself know

that the photograph with the full set of teeth is Phyllis
Morgan", I did_not gsay that. I did ﬁot say anything
like it because they are both obviously ?hilomena.Mbrgan
from the same picture. I did not say to her "You could
do with some money at present”. That is quite out of the
picture. I did not say anything about money, not even in
comnection with the reward, but it sounds like Mar jory
Farr, By that I mean just what I have said; that sounds
like Mar jory Farr atatiﬁg it; she is'puttingwords into my
mouth., I do not doubt that she is going to éwear it. I
cannot name any other people whom I showed that coloured

photograph to unless you can find out for me because it is
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of no importancexto me and it has gone clean out of my
head. If it is suggested that it was a matter of great
importance to me trying to show that that girl with teeth
identical with the teeth of the body was Philomena Morgan,
I suggest that if the only difference in the teeth in this
photograph and the cadaver®s is the corner of that tooth
then there is no question that the cadaver is Philomena
Morgan., When I saw Mr, Deane and asked him to prepare
this coloured picture I told him to pluck the eyebrows or
make the eyebrows any way he liked. I told him "Pluck the
eyvebrows" merely because it improves the whole picture.

I do not know that the body has plucked eyebrows. The
eyebrows are so singed that I have never believed that they
were plucked. ’ If it is suggested that the eyebrows of the
deceased certainly look as if they were very thin or
plucked, I would not say one way or another because the
eyebrows have disappeared. T do not know that the eyebrows
on the body look as if they were small, narrow eyebrows;/
they have been so mutilated by fire, I 4id not say that

when I viewed the body here there were no eyebrows on it.

All T would say is there are traces of eyebrows. 'Asked
what reason there was to alter the girl's eyebrows when
making this beautiful picture as a souvénirfor the mother,
I say.I think, as a matter of fact, that Deane did that of
his own accord. I do not remember instructing him. I
am unable to say whether I had any conversation with Mr,
Deane about altering the eyebrows. I have no memory; 1t
is not of sufficient importance. I am unable to say what
convergation I had with Mr. Deane about altering these
evebrows other than I said to Mr. Deane ™Make this picture
as pretty as possible for the mother and undo that =X
unsightly gap in the picture hera*. Asked to look at the
two photographs and see if the eyebrows are put back in

even approximately the same position, I say there is no

W D&I\\\ 511, PALMER-BENEOW.




relationship between these two pictures., I am not
interested in what he did with this picture except to make
a pretty pieture for the mother. Agked to look at -
Exhibits "B" and "C" of my affidavit sworn in support of the
application for Letters of Administration and see whether
the eyebrows in Exhibit "B"™ are in even the same approximate
pogition with the eyebrows in photograph Exhibit "C", I say
the eyebrows have been put in by the artist and that is his
affair.,

TO THE CORONER: I should say they are in approximately the same
pogition; one is narrow and one 1is broad.

. TO MR. READ: I am unable to say whether I had any conversation with

Mr. Deane about "I suggest that you pluck the eyebrows”;

I do not know at all. That ig as far as I will go. I am
quite unable to say whether I said to Mr. Deane "Pluck the
eyebrows when making up this picture™. If he plucked them,
it was all the same to me so long as he made it nice and
pretty for the motheryﬁﬁ’ I have no distinet recollection
whether I said to Mr.?Deane "pPluck the eyebrows". I will
not swear I did not say itgf I am unable to answer because

I have no distinet recollection. If I 4id tell him to

"pluck the eyebrows, I would not consider it of any
significance at all exeept it would look better in the
photograph. The other photograph was of a young girl with
heavy eyebrows. Thig is an art pieture and the custom 1is
to have thin eyebrows. I have never compared the eyebrows
on that photograph, the line of the eyebrows, the angle and
the arch and everything, with the photograph of the body
of the deceased taken at the Albury morgue, Looking at
them now, I should not say one way or the other whether the
eyebrows on the touched-up photograph correspond identically
with the outline of the eyebrows on the body of the deceased.
I faney those on the corpse are pencilled in. I do notv

recognize those as the eyebrows on tThe corpse. The corpse
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hag not got eyebrows like that. I 4o not believe that

Mr, Deane had a copy of that photograph of the deceased

at the Albury morgue. If we had done our work upon the
cadaver at that time then he would have a photograph of the
body of the deceased. He may or may not have had a
photograph of the teeth. I do not know whether or not
Mr, Deane had any photograph of the body of the deceased
when he prepared that portrait for me, If we had done our
work on the cadaver, he had it; if we had not, he d4id not,
We had this photograph of Philomena Morgan end I told him
to go ahead and make this tooth the way it ought to be, bul

that still does not mean that we had been up to the

Universitys I Told him "the way it ought td.be” or "the
way in my opinion 1t ought to be". When I indicated the

wgqy it ought to be, I may or may not have shown to him a

photograph of the teeth of the deceased. If we had been
to the Universgity, we did have such a photograph. It is
correct that having that beautiful photdgraph prepared,

altering the eyebrows and altering the teeth, I then

attached it as an exhibit to my -affidavit in my application

to the Supreme Court. That was because I showed it to

Lucy Collins. With regard to the passage in my affidavit

reading "The sald photograph had previously been shown by

me to the said Jeanette Constance Routledge who informed me

that it was a true photograph of her daughter Anna Philomena
| | Eﬁ’)cbf RO

Morgan®™, I say eonsidering it came off the picturilit must be

a true photograph. I d4id swear that passage in my
affidavit. I 8id not think it was necegsary to say
anything in the affidavit about having had it prepared as
a souvenir for the mother, It is correct that the mother
having said it was a good photograph of her I then showéd
it to Luey Collins. I also showed Lucy Colling the other
one as well, I apparently showed the coloured photograph
to Mar jory Farr. I have not the slightest idea offhand
RP/MC 513. | PALMER-BENBOW .
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of any others that I showed it to. I remember the
episode of Marjory Farr now. I had a folder like this

and I had several pictures. I showed Marjory Farr the

one of Philomena. She said "Have you not got some others”.
I showdd her the lot and I happened to have the coloured one.,
This conversation now comes back to me. If hag come back

to me since you have mentioned the matter, I caused this

photograph to be reproduced in the "Telegraph™ on the 1l0th
November, 1941. = It fluttered the dovecotes quite a lot,
ags I discovered when I went to Howard Harris. T had a
few small prints of the photograph which I had prepared as
a souvenir for Mrs, Roﬁtledge and I gave one to the Sydney
"Daily Telegraph®, I think the "Telegraph" was the only
paper I gave it to. The other papers copied it once or
twice, but I had nothing to do with that. Asked 1if I
thought by so doing I was helping in any way to establish
the identity of Philomena Morgan when I wasg putting in
different eyebrows altogether, I say it was not published
to identify Anne Philomena Morgan; it was put in because 1
wished to see what would happen, and I went to Howard
Harris and I found out exaectly what I thought would happen
did happen. The police went rushing up to try and find

a film they may have overlooked. That 1s my_serious

answer to your guestion of why I published this in tThe

Sydney Daily Telesgraph. They wanted a picture of Philomena
Morgan and I gave them one with the teeth restored. If=1t
igs sugegested the one I was putting around was one with
eyebrows and teeth similar to the corpse's, I say No, because
there were numbers of other pictures of Philomena lNorgan
published with the gap in the teeth., Her usual standard
picture was published over and over again, I remember

my evidence regarding the lines I have drawn on dlagrams

of the faces. In two or three parts of my evidence I said

that I had drawn the lines to the oTbital ridge, approximately.

(ar
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The orbital ridge is a recognized anatomical landmark, |
It 1s the ridge on the brow here (indicating). What I ‘
describe anatomically as the orbital ridge is along the
line of the eyebrowsg; there is a bony ridge here.
I do not suggest that eyebrows always follow the ceourse

of the bone; I @do not say that. To define it a little
more precisely, the supra-orbital ridge is the bony ridge
here (indicating) of the aetual skull. I have always

called it the supra-orbital ridge. It is the supra-
orbital ridge of the frontal bone here (indicating). :

Asked what precigely is the supra—orbital ridge to which 1

make These measurements, I say I have said before that to
make any measurements at all you have simply got to look

at some point, and the supra-=orbital ridge is a point that

you can see. You cannot make very accurate measurements

t0 17T,

22)PHE CORONER: The ridge is above the egg and it is a bony ridge.

The bone is slightly thidkened there. In aboriginals it

y is very thickened. "Supra™ meansg above, ':gﬁf means
or
= @
W ezne, it 1is a ridge above the e-;be.
. TO MRs READ: I have drawn my lines on the diagrams to what appears

to be as nearly as possible the supra-orbital ridge.

TO MR, BARRY: Early in Mr. Read's questioning of me he asked me
about some'other erime in regpect of which I had associated
myself with the poliee for the purpose of enabling it to
be solved. Asked 1f my hypothesgis in that erime was
found to be correct, I say I said the woman was dead and
they admitted it. I 4did not find the body, néither did
they, and that is the whole story, but I was accused of
having caused them a big expense. That, of course, is
not so. I said the woman was dead before I knew anything
about it at all, and it turned out to be correct. Before
I had actual evidence of the death I deduced she was dead.

I found a man burning material an@ from that it was obvious
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what had happened. 1 described various things and they
all Turned out tb be correct. With regard to my
assumption that the marking on the towel is in ink, it was
common knowledge at the C.I.B. that it was marking ink,
lr. McRae boasted that he had come down here to Melbourne,
that the towel had been marked with marking ink and that
1t had been brought up by infra-red rays, that 1t had been
submitted to tests here in Melbourne. I only know from
current literature, police literature and the rest of it,
that a check had been made of the Laundry Association here
for marks. There was nothing I eould observe to cause me
To doubt McRee's assertion that it was marking ink and that
1%t had been brought up by infra—red-rays. L could see it
was 1nk because it had been rubbed a great deal. Peneil
would have been rubbed off, I only know two mediums =
pencil or ink, and it looked like ink. I would not bother
my head about the kind of ink. Il said I found muscle
tisgue under the nails of the body. On the subject of
these lines and the use I make of them, I would like to
demonsirate again with a view to removing misconceptions
that I feel may have arisen. Ir., Read took exception to
my lines, considering they were worthless. Ile based his
Observation on having made a templet and finding that
templet did not coincide exactly with lines on the other
pictures. I explained that shrinkage bf paper and other
things would cause that diserepanecy. 1 do not think that
irs Read can understand thé operation of these lines. I
mentioned the axiom that nature never reproduces a design.,
I have a face of Anne Philomena Morgan. I go to the
cadaver, take the cadaver out of the coffin, seat it in
the chair, stand behind it and pose the head as nearly as
possible in the same position as Anne Philomena Morgan's

face. Mr. Deane, expert photographer, thoroughly

0l6, PALIMER-BENBOW ,

A O\




conversant with foeal length of lenses etcetera, with a
studio camera taking either a five by_seven plate or» a
half plate, whatever it is, made the pictures then. We
come back to fhe studio and Mr. DPeane with very great care
puts the pictures up to the same scale. Firgt of all, the
cadaver 1s putl up easily enough because I have a cast of
the cadaver's teeth. He put the cadaver up to.its own
life scale. Then he puts Anne Philomena Morgan up to

thig secale, that is to the cadaver's. We are not at
liberty to assume it is the_same person untid we have done

our measuring. If after I have measured it I find that

the axiom is working, that in other words the design is

the same, then of course it is the same person and it would
be up to its own life scale. I noticed at once that there
is a slight discrepancy in the tilt of the cadaver's head,
the rotation of the cadaver's head and the incelination of
the cadaver's head. The question of how to measure these
pictures so as to get an idea of their correct gsize becane
a bit of trouble. Then I realised that if I found the
centre on a plane whiech was taken in such a way as to

minimise all these discrepancies, and that if I found th= a

centire peculiar to each face, not a centre on this face

put over the other face, but a centre peculiar to each face,
and then drew lines of equal length to anatomical points
that I could see with my eye fairly clearly, fairly clearly

on Anne Phllomena lMorgan and very clearly in the face of

the cadaver, and then if a reasonable number of these lines
the same length reached approximately even the same
anatomical point on the two pictures, then I would have

establigshed that these two people must be the same, and for

ind . .
good measure I £mnnﬁ myself a face that in general design

looks rather like Anne Philomena Morgan's face , pose it in
4 the same position, bring it up to its own life-size, and I
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iry thesge lines out on that face and they immediately
éxemplify the truth of the axiom by failing to touch it
anywhere. That was Jjust a demonstration, These lineé,
although they did make the same angle with the base line
above the base line, cannot possibly do the same thing
below the base line because you have passed the centre.
Then you might ask, how is it that lines still reach a

Tixed point like the teeth and these little nicks in the

teeth, which are very very tiny points (you ean put a

needle right in the centre) yet a line from.the centre of

the cadaver's face to one of those nicks is exactly the

same - length as from the eentre of Anne Philomena Morgan's
face to one of the shadows, and yet I am measuring from a
centre which is different in relation to the_nostﬁil on -
Tthe cadaver and in relation to the nostril on Philomena
and also at a different angle to the base line in the
cadaver and the base line in Philomena. You may ask, how
do they reach the same anatomical point? It is simply,
I take it, due to taking centres, because they go around
this way, and despite the glight difference in rotation or

on
inelination as it is going around #e the centre it will

4

meet its proper anatomical point if the people are the

same person. And it has done that, Then I made a special
get to show that they do in faet coincide. IT you care to
take Anne Philomena Morgan and draw those lines to those

places and make a templet and transfer it to the cadaver,

that 1s- an easy way; anybody could do that., But I was not
interested in doing it that way. I did each picture
independently, and I can assure you that I have drawn the
bage line and put the lines in before I found they were the
gsame angle., They were done by eye and accurately enough to
the same anatomical point, That is an approximate point

“1

always because I defy anybody to take a face or any part of

RP/MC »
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a body and make a really accurate measurement from it
because there is too big an ;rea. You cannot plot a point
to start from, In the face there the one really accurate
point is the teeth, these two little nicks. You can see
them and you ean use them; they are not quite so accurate
in the cage of Anne Philomena Morgan because they are only
shadows. I have made a special set for you. I found an
old pioture of Anne Philomena Morgan with the lines on it,
also an o0ld pleture of my test face with the lines on. I
found another picture of the cadaver and I made the lines.

This time I have made a templet and if it does not super-

impose on all these lines with dead exactitude above the
bagse line and when moved below the base line to compensate
for the ¥ilt, then it is only because of the limitations of
my own poor drafismanship, and there is no other reason.

I will put them in the shadow box and show them. I would
also point out that this extreme degree of accuracy is not
needed; it is not desirable. IfT I were to say I could
reach the same anatomical point with dead exacectitude you

would be quite entitled to scoff at that because it cannot

. be done. One can only measure with approximate limitations.
¢ They are sufficiently accurate to designate the Lfe%.p'sfgsare

the same. These are two life-gize pictures. For the
moment we will say Anne Philomena Morgan is only life-gize
to the other and not necessarily to herself. If these lines
are not colneiding it is only because the paper is not lying
pePRfectly flat.-‘ (At this stage witness demonstrated with
photographs of Anne Philomena Morgan, the cadaver, a test

face and templet).

EXHIBIT "HE"™ (issses Photographs of Annne Philomena Morgan, cadaver,
| test face, and templet.

With regardto this line No. 1 from what I describe as the

hair-line of Anne Philomena Morgan, not the anatomical
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halr-line, down to the line of the chin as well as one

can see, I then draw a line of the same length as this on
the edge of the skull and I find;that this transverse line
through the eye here and the transverse line here are the
same length. Although this face is tilted forward a
good deal more than thig face, one remembers that the nose
sticks out on the plane of the face and so the nose makes
a very long shift and the ear comes up, but it does not
make much difference on the plane of the face. On the
flat plane of photography and remembering the rounded chin

you can come up a shade and it will not really alter the

contour go that there is very little change in that
particular plane, so that if that line is anything like
equal to thisg line, if it were within even half a milli-
metre, it would still show that these two faces are
approximately the same length within the limits of where
you have been able to measure. I have been able to get
pretty well up on the skull, I have got more than three-
éuarters of the face. With regard to these lines drawn
across here I point out that due to inaccurate work here
this line No. 4 does not quite reach the point intended.
This line is about half a millimetre off the centre of the
teeth, The other lines up the face, No. 2 and No. &, are
drawn in wilthout anﬁ?%géard except visual location. ) §
have not made them the same distance apart. I do not
expect that face to be dead accurate with this face; 1it is
only an accident that that face'hus approximately the same
turn. But that is not a subject for criticism. With
regard to the photograph of Miss X, Exhibit No. 64, this
was demonstrated to you and the statement was made definitely
that that coincided with a transparency which I had. I
stated it did not; I am afraid I stated it with a little

heat, The begst method to demonstrate that ig the way 1
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have now, It is easy to put two transparencies together,
1T one is not used to looking at transparencies, and make
it appear as if the edges are coinciding when in reality
they are not coineiding at all. This is an early Albury
picture of the Py jama Girl. The whole purpose of this
plcture was to show the square side of the head on the
right hand side. It is characteristic, it is very
remarkable, and it is very definite, That is instantly
noticeable in this photograph of Philomena Morgan,
absolutely sguare. This girl on the other hand has a
dent in her head; it is an utterly different shape. In
putting the two together, see how square Anne Philomena
Morgan is underneath. We will put this girl aeross.

What a nice dent in Anne Philomena Morgean apparently, but
it is all deception, it is not there at ail. Furthermore,
there is no coincidence here in the pupils. Nothing else
is coming anywhere. The width from centre to centre of
these pupils does not agree with Anne Philomena Morgan's:
they are about five millimetres out in length. That was
supposed to have coincided. The girl does haﬁe_a.somewhat
gsimilaxr line of cheek, but there is a gap of about two
millimetres; it shows very readily when you do it this
way (indicating). Actually this has been put to scale on
this line; one can do that, but everything else is wrong.
I sald you can put everything up to scale on one line.
This 1s worthlegs from the point of view of what I have
been talking about, and I cannot agree that that has the
slightegst bearing on my lines.

EXHIBIT "J2" L(4ceeees Templet of face of Pyjama Girl.

RP/C
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cotneide M S
ﬁ Those do gibe, There is the straight line of the face,

/“~ If they do notWt igs only because my hand wae shak-
ing when the sketching was being done, There is the line

of the cheek, there is the line of the side of the face
and there is the horizontal line of the eye (indicating).
coerrewels
Aﬂ#» They do gibe, There is swelling in the cadaver and there

is a little excrescence there (indicating). It is in that
picture, This dead square part, where the¥other girl hag
M a & angle, is quite different, This is the hand and it
was put forward with the idea that the template of my hand

would go on anyone's hand, but it has not gone on this hand

at all, Thishand needs to be reprinted in order to show

the upper edge clearly, The upper edge is a good 2 milli-
metres or mae above my line,

ts+svevese EXHIBIT K2....esesss0+0ssTemplate of photograph of
hand of Philomena Morgan,

I have in my hand Exhibits J2 &nd K2, I only have a

single line there (indicating). I am curious to see whether
M‘ thé= will superimpose without any emtraneous ,um : and

angles. (The witness demonstrated), It is quite a different

story, It is true that not only here there is sketched the

elight ewelling that was on the other picture, but here is

the whole round of the face, there is the_line t nrough the |
Am\eye and here is the whole squa.res/:gg" the face, (inﬁioating).
This upper one is afsketch of Anna Philomenauorgan and the
lower one is the right hand side of the face of the cadaver,
an d they are perfect. In the case of the hand, this tem-
plate is supposed to be the same size and I would say 1t is

close enough, nstead of the template coming right up to the

| ohcem:q « ﬁ |
A%/  edge of the hanq{the way it does in my owpf if & print © the

a\’ policeman’s hond |
(is made with & clear edge, 1 fancy it will be found it is

about 3 millimetres outside the template,. As far as this
part is concerned (1ndiohting) I can see with my naked eye
it is getting on for four millimetres, That does notfit,
it only pretends to fit, These tranéparencies (Exhibit 60)
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roduced when the question of 1engses came up and they

Mr,.Read wished to prove gomething
1 take it this was pPTro-=

with different

were p
are of the same man,
concerning focal length of lenses.
gshowing that actually,
put the subject in apposition

It does

duced for the pupose of

focal length lenses, One€ could

for & ghort point but one could not do it all round.

not coincide universally. One can take a2 small area of the

approximately together, but not all

glass and one can get it
ag well as my eye-

I now have it in apposition,
there to there (indicating).

(indicating). I

around,
gight can do it, from about

1t loses it here and here and up above,

have now turned the transparencies around and the same thing

applies - it does not make any difference,
that one could take

1f it were put

to me that the suggestion eeemed to be

ﬁ the left lemns, superimpose} with ex-actitude and yet one did
orrespondence and accordingly any

not get any anatomical ¢
I would

lines drawn to anatombcal pointe would be useless,

gsay 1 could take an inkpot and make it to the same scalg as

The small part of that lene coincides but

that lens,
This was done

nothing e lse. It goes to prove my t heory.

m in relation to 1enses.(w5" W)

TO THE CORONERS 1 agree it was done to show the diff

lengths;

digtortion., However,

erent Iocal

to show, with different focal lengths, one has

that does not necegsarily follow,

Wlf I have a 6" lens and a 3% lens, 1 can ge? exactly the

same size on the plate with the 3% lens,
I1f one has two

providing I have

double the extension with t he camera,

lenses of different focal lengths, providing one is careful

a certain distance, there 18 no

to keep the camera at
1t can still be made to

aberration in the picture.

coincide perfectly. 1 said to Mr.Dene "Your gamers is &

_LHarrie's. W He said "I d not think it will be very

/different to my own because his

1) <
' 525

is not a large camera,"” i
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% I think i% was a"Sanderson" with swing back and rising
_LM\. and falling front, and everything, He said "I have

Zi*‘

taken apecial precautions so there will no theorotical
diels focs/ /e,,,ﬂ'qp cRmErd & M HOryrs’ conmerg
difference, certainly no dl ference we can determine,
because I have kept the camera& well away from the subject’
The fact I am able to put togethef so accurately the line

on the face of Anna Philomena Morgan with the other, shows

there was no difference, In connectiogf with Exhibit 61,

the pictures have been taken with the lense foecussed on the
feet, Much the game result is obtained with an ordinary
Brownie when someone takes & photograph of & person lying
on the grass, = thé foreground comes out fairly well but
the rest is all distorted, I understood the oamefg used
to take these photographs & had a 6" lens., (Mr,Hobley
pointed out that one photograph was taken with a 5%" lens
and the other photograph was taken with a 16“'1ens:) There:
is a very great discrepancy there, That is something which
could not have‘occu:red in my case, even with the wildest
.manipuiationa. Sixteen inches ig a very long focal length,
It could be used in some cases &s & tolephotb. In this
picturo the camera is focussed where I indicate, I asked
the guesfion "Where were the cameras, were they in the

game position," The back of the camers wash,but the thing
that matters is the lens, and the smaller focal length had
t0o be advanced a very great deal in order to get the 1mage

the same size. These two images coincide but,'of course,

~the distortion goes on just the gsame, This is & very fine

' demonstration of whﬁt would héve wrecked me if we had not

M/EFL.,

taken precautions, No one points a camers at a man's foot
and slides the body back into infinity. This comes into the
oategory of a trick performance to show something about
focal length lenses. 8ince being in the box last week,

I have not looked up anything, I have not seen a book or

‘spoken to anyone qnpho:ography. All of those dangers with
lenses - wide angle lenaes,;narrow tngle‘;enaen, hhort-focala,

c:“lr.:mg focals, soft lenses and hard leneea;u_have absolutey
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no'beaming at all on the pictures of Anna Philomena Morgan
and the ocadaver, The photograph of Anna Philomena Morgan
was taken at & studio and the photograph of the cadaver was
taken with 5 proper camera, having a very good focal length
lens, and at a diata.nce, so there would be e 33 diss digcrepan o dve
B, e/e;;lsas possibly b em,g ree 1 9ok

the focal 1engt e pictures, the result justified

that. Asked to deal with the question of the spote which }

are shown on some of the photographs of'Libda-Agostini,
(Exhibits 16, 17,18 and 19) I would ask whether I might know
if the negatives of these pictures came from New South Wales

or if they were made in Victoria? (Mr.Read indicated they

were made in New South Wales, the police procured them from
the studio,) The instrument I have in my hand is not

a pair of opera glasses, 7very oarefully made low-

power microscope on a prism binocular base, If I took the
suppl.ementary lenses off, one might use them as & pair of
opera glasses, They a re opers glass sizge, This is a
scientific instrument gnd not a toy. There are three spots
on the arm shown on Exhibite 16,17 and 18. There are three
spots on the cadaver's arm and these spots purport to be

spots from the cadaver's arm, As regards the spots on Linda

Agostinite arm, In exhibits'l6,17 and 18, they have been put
in by photography - they do not belong there -~ they bear their
own inherent evidence, I have drawn, as nearly as possible
- parallel with the gpots, the axis of the three spote in line,
The axis in photograph 18 is down where I indicate, Photo=
graph No,17, for practical purposes, is the same pose, 'All
these pictures were made within & few minutes; one can see
that, Even her hair has not changed; nothing has changed,
It shows that the pose has not been altecred at all, fhis
ornament is the same angle and the beads are not uncovered
any more or hidden any more, The evidence is they were all

taken on the one occasion, one after the other, The axis

of these spots is altogether different, with not a sufficient
bet. BENBCW,




change in the pose to warrant it (At this stage witness
demonstrated on himself). If you iamagine three gpots on my
arm — I am the subject having my photograph taken = I put

a straight edge through the three spots. Whether I turn

in the manner 1 indioate or whether the camera goes over 10
~where I point makee no difference, and the axis does not

change, as can be seen. There is the axis (indicating).

iou gan go right around me and it will not alter it, The
only thing to alter it will be the rais ng of my arm. In
this photograph the apots have lifted themgelves - they have
gone up higher than the other one, There are three different
axes for thtee,different poses, when there should be only one
axis. In the three pictures, the gpots bear their own
‘ internal evidence - they gre different in shape, size, and
distribution and, above all, the oentre ‘spot wanders, If

1 drew the axis of any two spots, 1% would be found that axis
was quite different to the axis of the three of them, yet
they are supposed to be 1in line, They had to be put into
each picture individually and there 1s g margin of error
there, Looking at tine negatlves produced, I should say they
are copy negativea.1 I should not think they are the origingi

negatives,

Ny Ao ... BXHIBIT 70........;....... Negatives of photos, Exhibits
| 16,17,18 and 19.

These are iwo daylight proofs set up alongside one another
and photographed, That is not a studic picture; that is
not the way they do them in studios.

TO MR, READ?} They have also been retouched, for other reasons.

70 MR. BARRY: Looking at exhibits 42 and 45, 1 say the daylight
proofs are vofy interesting from the point of view that
there is no mole showing on the face of Linda Agostini,

In the light of my examination, exhibits 42 and 43 do not
reveal any mole. As to whether there is anything about them
which assists me to determine whether or not the subject

ha.d any spots on her gTIms, one cannot see them in those
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proofs because the arus cannot be seen., These are worthless
from the poigt of'view of'looking for spots on the arm, but
they are not worthless froﬁ.the point of view fgi looking for
the mole on t he face, There is nothing else I want o say
concerning the spots on the arm except that they bear their

own internal evidence that they have no right on the pho tograpu
of Linda Agostinits arm, I aver these are not original
negatives, they are copy negatives., (Exhibit 70). In my
opinion they are & photograph of prints from the original

negatives, If it were suggested, if one desired to put spots

on the arm, the way of doing it wouldbe to put it on t he paper

~on which is the developed representgtion from the original

negative, I would say one would put it on the paper and then

make & negative,

TO THE CORONER: The spots have no right on those pictures, Linda

Agostini could not have had spots like that and have photographs
like this, From an examination of those spots, it is my

firm.oonviotion that they have no right to be on her arm in

those photographs,

TC MR, BARRY: Comparing the three photographe I find the spots in

o
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différent axes of distribution. The axis should not have

-altered because the poses did ndt warrant it, 1 agree

that suggests to me that the three spots shown on the left arm
in each of the exhibites 16,17 &nd 18 have come into existence
during the re—photographing of 8 photograph taken from an
original negative, Those sbota do not belong, they are
purely artificial, = something introduced, Examination under
a lens shows they differ in size, shape and position, The
centre spot alters and the whole three spota are decidedly

higher in the side picture than in tihe other pictures, Ifhave

an enlargement which deces not show them at all, These spots

should be nice and clear on the enlargement but they are not

* _ _
eﬁggé'at all. I obtained that enlargement from a newspaper in

Sydngy. Apparentiy,all these pictures were made in 1931;
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